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These two conc:urr( nt exhibitions had their inception at the January ll, arnbiguously) in the political context of the struggks of n)inerity
1995, mc,etitig of the ]'ieads of state ofjapan and the t.lnited Stat(s, Prin'ie peoples for freedom and tlJie Westward Expansion. Ottr plaTi also
Ministc)r '1"omiichi Murayama and President Bill Clinton, respectively. c'overed recent histot'}'. with a consideration of how heroes anci h(iroism
During tliis n)ceting, the Japari side proposed holding an "exhil)ition of hcave (.'hang(d in the rnodern era. As noted above. i)ecause borrowal)1(i
inaster])ieces of American art." Through Japan's Ministry of Foreign works were limited, we were n()t abk to fully realize our intentions in
Affairs an(i Agency for Cultural Affairs, the NMWA was entrusted with the instal]ation in our galleries, and thus we had to rei.v on th(-
thcJ' prepa rations for such an exhibiti〈m. exhibition catalogue to make up for some deficien〈.:ies.
  Because there was no partrier on the American side for the Although the exhibitions finally realize(l diverged greatly fron] otir
preparation of the (xhibition, the NMWA had to conduct the entire originai intentions, that divergence led to a new potential witl)in ot]r
process of gathering great Arneric:an art works by itself. We [nade visits concepts of the exhibitions. Our joint work with the National Portrait
to mtisc'ums throughout Ai'iteri(.-a to explain the exhibition plans ai'id Gal]ery - whose nature is more strongly "history museuni" thati "`art
nc)gotiate loan of i,vorks for the exhili)itioi'i. While we found that the inuseuin"-einphasized the close-knit ties between histoiTyr an(i so(.'iet.v
nius(}ums expressed interest in the exhibition pian, given that the works and art, and this had an enormous impact on the Amerk''in I-kirois[n
that w(i l)ad hot)ed to borrow were tlie inajor works in each museum's exhibition. These factors led us to realize an exhibition p]an that was
ret p(i('liv(i Arneric-an arts collection, we ha(1 difficulties gaining not a slave to the "cult of the masterpie('e" viewpoint. As a resLtlt. this
iavoral}le answers to ourloan requests. exhibitioii was of greater interest to American studies scho]ars "ncl
  At first we had envisioned organizing just one exl)ibition focusing on students, aiid people with an interest in Arnerican culture an(i histoty.
th(' c-on(-opt of American Heroism, l)ut it was difficult to borrow a large than to art lovers and people related to the arts, H( nc( a compkitcily
numlxir oi "masterl)ieces of Americat] art" that fit that theme, rl"herefore, clifferent type of iv'isitor c'ame to see these exhibitions tl)an thos( NAvho
throug,h tlie cooperation of the Ainerican Einbassy in Japan, plans were usually visit our museun], In fact, while there were uriticisins of the
madcs i'or the toLLring exhibition, "A Brush with History." from the "history museum" character of these exliibitions, these exhibitions c･an
Nationnl I'ortrait Gall( ry, Washington, D,C., to l)e shown at th( NMWA. be said to have been nieaningful experiences to be reinernbered in our
This ran concurrent]y with an American Heroism exhibitiom that was future considerations of ourexhibition methods. (Masayuki Tanaka)
about Iiall' the size of the exhibition we had originally planncd. In the
end, 75 paintings were borrowed from the National Portrait Gallery, and
43 paintings froni art rnuseLiins and history inuseums throughout
Arnerica were l)orrowed for the Arnerican Heroism exhibition. [Catalogues]
  The English language title of the portrait exhibition, "A Brush with "A Brush witli Histoi〉r"
Histotrt." incorporates the literal ineanings of both "brush" and "histoi〉,," Edited l)y: Franc(s K. Stex'enson and Dru Dowdy
and at the same tiine the phrase "a brush with" implies an "encounter," [Japanese catalogue title: 'Sli()z(-) ga kataru Amerika shi']
or "a ('lose shave," (liven the possit)le misconstructions that Japanese Japanese catalogue supervise(i by: MasayLiki Tanaka and Naoki Sato
versior)s of this title could l'iave inade. the Japanese title "Sh(1)zO ni Essays:
egakareta Amerika shi." literally in English, "American history as ForewordlMarc Pachter
dePicted iii portraits" was used together with the English title to make .P.i'efa("C'{('EU'olyr] Kinder('arr& El]en G, Nliles
                                                             I he Nattona] Portrait (.lallely'!Nfargaret C,S, Cl)ristmamttite cor]cept of exhil)ition more readily understandable to the Japanese                                                             Fame and Pul)lic Sclf in American Portraitu re, 1725-18651Ellen G. N,ltles
people. Originally this exhibition was titled "Notable Ai))eriCanS" painters. patrons. and ttie (.'hanging Face of AmeriuaJi I'ortraiture, 186r)-
indicating the exhibition's spe(.:ial characteristic of focUSing Oi] 19991Carolvn Kinder Carr
"noteworthy" rather than "famous" r)eople, He[)ce, we can say that the Produced l)y: Bii/utsu Shupt)an Design CeLiter
history of America recounted by the exhibited portraits had a deeper
impact than the history of America as usually discussed in Japan, "Am( rican lleroism"
  To the greatest degree possible, we avoided the display of portraits in Written and edited b.}r: )vlasayuki rl"anaka
the Ai'nerican Heroism (xhibition. The History Painting section covered Catalogue production: Bii/utsu Shuppaii Design Center
the publidy recounted myths of the founding of the American nation,
                                                             Transportation ancl installation: Nippon Expresswhile the Landscape section expanded the concept of "heroism" to
                                                             Display: Tansei-shadisplay the psycho-social and cu]tural history of seeing heroism in
i'iature. Further, w(Li sought out ways in which art worked (somewhat
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